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Outwardly Mobile Brass

BY LEIGHTON KERNER

irtuosilys ool pame may e

enclipgered from e to time

when the clesieal-mmces mar-

ket's wubneralality to comrmercial

bvperbole confinses powerfull in-
terpretation with mere flash. Such comfu-
gion, kowever, = less Bkely to happen oo
the contemporary-music scene, whére
eommarcial hupsrbols iz oonfined. when
it appeart at sl to the most mos of
wiitimalizts, peendominimalists, and
nm}l;uimncumn] CIORESrS-0Wer. A mepent
concert that repffirmed the prewaifing in-
tegrily —=hox-office-conscious people
might add “lonelivess™ to “integrity™—of
CONEERPOATY-IUsis Virkuosity wWas gevin
by beass trombonist David Taylor and col-
laborating musicians on Februmry 238 at
the §2nd Sirees Y.

Since the bass trombooe, confired En
customary classcal-mesic arormslances
to & rear cormer of & sFmphony orches-
tra’s stage, &5 mot ocdimarily thouaght of =5
4 mecital mediomm, 1. wase'L Surprising

that the Vs Kaufmanan Coocert Hall w=s
only abowt half full for Thylar's concert
T‘]'in pmg:mmrn vienfurpkomeriess aad
aushty mipht have ban frompelsd—or
peirbnps  baso-trombesed —more londiy
and perhaps hove drewn'something clos-
eT to a fll hosse. Soch a push would
have been especially justified becanse 1he
highest Righlight of the svening was the
first performance of George Perle’s Sons-
LA = :in.:[uq:l n-'hil;:"l. hag] been GO RS-
skomed for '[?h;.'h-r by the ¥ itself Heow

EnAmY :;nﬂ:r::r rn:n-:l.*rl—h&]l AN ARSI i
Wew York azomally pay & composer to
supply music these daya? None, as far as
T knoaw.

The Perle sonata. as its title indicates,
emplave five plavers clarinet in A with
doubling om sn E-fat and bas clyeinet,
wislin, zslla, basz trombane, pedl pinms
Its fourr movements—"Tnitial " “Farpetu-
gl Motion,” “Chorales and Diversions,”
and “Dance”-—slightly exceed @ succnct
15 mingles, bt each movement is pener-
s i e charsrteritics of Perle’s cham-
ber music ower the last decade or =o;
rhythmic and meledic grace, harmomic
piguancy, textural variety, wit, and, at |
strategic points. heartfelt sentiment. The |
sentiment of the “Chorsles and Diver-
gioms™ eecibom was partbndiardy strong, for
gll its rapt pmnissimos. The trombone’s
chantings cver the: hushed édhores of bass
clarine! and sirings are the movenent’s
first imege and althoogh other comibing-
tioms and rectivic shapes coour, most oo-
tahbly when the piano adds its tolling bass
chords and ireble fights, the changes and
ﬂ_ta-.nslfnana:tmm mchly complement that

img statement Here's & Diece dea-

-mmd tn. revall ot beast the pursent freds-

tive) popularity of Perle's Pulitzer Frize-
wimning Wind Quintet No_ 4, especially i
sul:u;m_;ueut players spproach the sensitiy-
ity of s premipne p-erfurme.ﬁ.

The Fremch title of Ferle's paece cuifed
the occasion, since the moounced theme
of the: ewening was Prench-A merican mi-
sic. Brik Sathe’s. Musinue o amesblement,
intended to aceompany sudience comver-
sation and milling sbout bebwess acts of
Max Jacob's play, Rufficr foufowrs,




Brown Juz,” proved fine for nonlistening,
| Then too, by way of an onstame eneore, it
wac quile lisfenable,

The program &iso ofered & 1976 scom
written for Taylor, Moonrise With Mem-
ories by Fredere Reewski, Tt three
mowrments it the bass tombone againa
' mosexbol whose instrumentation B pre-
soribec] ey 1o the extent that the pegis-
Lrateon is &5 hiph as a sormal oboe™s 20 as
Lo contrest suBciently with the trom-
bome. ‘Taylor's eall the other night
i were Lawrence Fe » Loura Flaz,
George Young (on ssorted combinations
c-fm?ﬂft.u, clarimet. and suxoghone), viglin-
ist. Bric Worick, violst Kaitherine Rife
amd harpist Emaly Miehell The cemteal
movement  musicalizes  Lamgston
' Hughes's Hithe poem, “World War EI™

Wit @ grand time was tho par!
L, my, m oy, of

i war-time we hod fum,

¢ sorry that ofd war s done!

: i somebody dict

The char-vmced ﬁnge:.r was Mirtehel,
and ab the emd of the thisd reewernent
f Hugbeg's lagt lime wes hummed, a5 pre-
| The total work sounded like Keewski at
i the top of hiz musteal-political-enotional
|

re——r

| i
' ' hﬂ.ﬂ..nd.' the total concert showed ?;h.:-'t-:rr'fn
boaist Bavid Taylor ! be 2 consummabe arranger as well as pes-
 formes. Beenisse: the bass-trombone sl
truand jemmis {performed in 1595) as part | répertony i oo small, of course, aeranpe-
of a Paris exhilition of children’s drawe- - moests wes 1o be sxpeetod. bul pot sueh
ingzn), got what mav Rave been omly its | AN enberiaiming ated [_EI'I E'I'J:thlﬂ a8 hiE
saoond perfarmames sines then —during ; linksge of somgs and Gturgical items (v
the intermizzion of Tavior's concert. Sa- | Schiltz, Ives, Rawel, and Ellington) with 2
tie hod insisted that the sudience not | peppery bass-irombone-and-taps pieee
lsten, and his music, for piamo, three | by Eric Bwazen called Dogan 7 into &
clarimets, and trombone, was played out | suite tithed Fle Songs With Benediclion
in the - while we talked over coffee | aned Dipertisserment, Also consider Tay-
IS mm cigerette smoke. And | lor's French: Suite, derived from Milhauwd,
ite slangy allugions to Saint-S&ems and ; Homegges, and Havel, whese bis naanoes
Ambroise Thymas, yempestns whe hpe | on the instrumen? came ven' oear io
done: their best to squelch Satie™s career, | those of a very stylish singer in that g
pot Lo mention s theme very Hie “Littls & eTLoIy. Here was \rlrI:uFL'-ill_'.'_l.' all ashine il
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